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Stances t o w a r d w r i t i n g t h a t have a r i s e n o u t o f a n e thn i c response 
demonstrate i n v e n t i o n s o f a l i g n m e n t a n d resistance. I m m i g r a n t , e t h n i c 
and N a t i v e w r i t e r s i n C a n a d a have u t i l i z e d m o s t of t h e a v a i l a b l e p u b l i c 

, aesthetics i n o r d e r to create a more s a t i s f y i n g space w i t h i n w h i c h to 
^Investigate t h e i r p a r t i c u l a r r e a l i t i e s . F o r some w r i t e r s t h i s e n t a i l s a n 
Alignment w i t h m a i n s t r e a m a n d t r a d i t i o n a l s t rateg ies , w h i l e for o thers 
Ithe tactics o f r e f u s a l a n d r e - t e r r i t o r i a l i z a t i o n offer a m o r e a p p r o p r i a t e 

tics. 
I 'm u s i n g t h e t e r m poetics he re no t i n the t h e o r e t i c a l sense o f t h e s t u d y 

l o r theory a b o u t l i t e r a t u r e , b u t i n i t s p r a c t i c a l a n d a p p l i e d sense, as 
e tools des igned or l ocated b y w r i t e r s a n d a r t i s t s to i n i t i a t e m o v e m e n t 
id change. " T h a t i s , " as t h e A m e r i c a n poet Char l es B e r n s t e i n i m a g i n e s , 

tics as a s o r t o f a p p l i e d poetic , i n t h e sense t h a t e n g i n e e r i n g is a f o r m 
appl ied m a t h e m a t i c s . " T h e c u l t u r a l l y m a r g i n a l i z e d w r i t e r w i l l e n g i -
ir approaches to l a n g u a g e a n d f o r m t h a t enable a p a r t i c u l a r res idue 

tic, c u l t u r a l , b i o g r a p h i c a l ) to become k i n e t i c a n d v a l o r i z e d . F o r 
rs in C a n a d a l i k e J o y K o g a w a a n d R o h i n t o n M i s t r y the s tance is to 
te w i t h i n a co lon ized a n d i n h e r i t e d f o r m a l awareness w h i l e inves ­

ting t h e i r i n d i v i d u a l e n a c t m e n t s of i n t e r n m e n t a n d m i g r a t i o n . B u t 
W», such as Roy K i y o o k a a n d M a r l e n e Nourbese P h i l i p , w h o are 

ting f r o m s p a t i a l a l l o ca t i ons s i m i l a r to K o g a w a a n d M i s t r y , h a v e 
in to u t i l i z e m o r e f o r m a l i n n o v a t i v e poss ib i l i t i es . T h i s second g r o u p 
ters seems to m e to embody a n approach t h a t m i g h t p r o p e r l y be 
s o m e t h i n g l i k e " a l i e n e t h n i c " poetics. T h i s poetics, w h i l e o f t e n used 
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for i t s e t h n i c i m p r i n t a n d f r e q u e n t l y o r i g i n a t i n g f r o m t h a t desire , is 
c e r t a i n l y no t l i m i t e d to a n e t h n i c , as t h e y say, " p r o j e c t " ; the same tactics 
c ou ld as w e l l be used for o t h e r goals . F e m i n i s t poet i cs , for example , has 
a r g u a b l y c o n t r i b u t e d the most u s e f u l s t r a t e g i e s to t h e e t h n i c in tent i on . 

M a r g a r e t A t wood's n o t i o n t h a t "we are a l l i m m i g r a n t s to t h i s place 
even i f we were b o r n h e r e " a n d q u o t e d b y R o s e m a r y S u l l i v a n i n "Who are 
the I m m i g r a n t W r i t e r s a n d W h a t H a v e T h e y Done?" seems only to 
" u n i v e r s a l i z e " the types , t h a t we " m a n y " are r e a l l y o n l y "one." A "poetics 
of e t h n i c i t y " w o u l d be, t h e n , i n Atwood ' s a n d S u l l i v a n ' s v iew, s i m p l y the 
poetics, the who le , inc lus ive t h i n g . B u t a p r a c t i c a l a n d a p p l i e d "poetics" 
is a s i n g u l a r a n d personal toolbox, a n d a w r i t e r w h o seeks to art iculate 
a d i s t i n c t i v e ethnic a n d , as I s h a l l suggest , e t h i c a l s e n s i b i l i t y requires 
p a r t i c u l a r , t r u t h f u l a n d c i r c u m s t a n t i a l poet ics , t h e r i g h t tools. 

F o r example , i n h is essay ' T h e E t h n i c Voice i n C a n a d i a n W r i t i n g " 
(264-265), E l i M a n d e l rebounds f r o m A t w o o d ' s c l a i m to p o i n t to a 
p a r t i c u l a r " e thn i c s t ra tegy" : i t is n o t o n l y t h a t as s t r a n g e r s we find 
ourselves i n a s trange l a n d , b u t w i t h t h e b u r d e n u p o n us as w e l l . . . of 
l i v i n g s i m u l t a n e o u s l y i n doubleness , t h a t is d i f f i c u l t enough . To art icu­
la te t h a t doubleness s i m p l y in tens i f i e s t h e p r e s s u r e , t h e b u r d e n . But 
t h e r e is a f u r t h e r step i n w h i c h w h a t A t w o o d ca l ls " inescapable double­
ness" t u r n s i n t o d u p l i c i t y , a s t r a t e g y for c u l t u r a l i d e n t i f i c a t i o n t h a t I take 
to be the e t h n i c s trategy , the "voice" I ' m t r y i n g to i d e n t i f y . 

T h e d u p l i c i t o u s voice, t h e n , is w h a t ' s needed a n d gets p laced i n the 
ethnopoet ic toolbox. As i n d i c a t e d b y M a n d e l (266) , Rober t Kroetsch 
subsumes t h e i d e n t i t y q u e s t i o n i n t o f i c t ion 's r o l e , a n d L i n d a Hutcheon, 
i n h e r i n t r o d u c t i o n to the recent Other Solitudes: Canadian Multicultu­
ral Fictions (5), cites A r i t h a V a n H e r k as c l a i m i n g f i c t i o n as a "refuge" 
f r o m m u l t i c u l t u r a l or e t h n i c " d i s p l a c e m e n t . " F i c t i o n ' s double-dealing 
h a n d is seen as the r e s u l t of a move f r o m t h e f a m i l i a r to the fore ign . 

I n her a r t i c l e " D i a l o g i s m a n d the C a n a d i a n N o v e l , " S h e r r i l l Grace lists 
some of t h e ch icanery a v a i l a b l e i n t h e n o v e l i s t t r i c k s t e r ' s b a g of: double-
v o i c i n g a n d po lyphony ; r e f r a c t i o n of w o r d s , voices, a n d characters; 
parody ; po l emica l l y coloured a u t o b i o g r a p h y a n d confession; h y b r i d lan­
guages; c a r n i v a l i z a t i o n ; i n s e r t e d genres s u c h as d i a r i e s , l e t t e r s , found 
documents ; Kroetsch's syncret i c " p r o v o c a t i o n o f t h e w o r d by t h e word 
(121). She adds: 

A t f irst glance, i t would seem that politically, geographically, and linguistically 
Canada, unl ike the United States, constitutes the perfect dialogistic space, lb 
paraphrase Bakht in i n the Dialogic Imagination, we believe that we lack a truly 
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unifying mythology; we behave as i f polit ically decentered, and we t ry to allow 
for (or actualize) ethnic and l inguist ic diversity. As a result, "verbal-ideological 
decentring" should occur here because, as a "national culture," we have never 
had a "sealed-off and self-sufficient character" and have always thought of 
ourselves as "only one among other cultures and languages." (131-132) 

W h y t h e n , asks t h e n o n - a l i g n e d w r i t e r , the f ighter , does the monologic 
t r a d i t i o n d o m i n a t e i n f i c t i on? W h a t is t h i s l o n g i n g for u n i t y ? T h i s desire 
for centres? 

I've not i ced , i n t h e j o c k e y i n g for the p o s i t i o n of voice debate, t h a t the 
term ethnic has been s h u n n e d as " i n c o r r e c t " or " u n u s a b l e " as a descr ip­
tion of n o n - m a i n s t r e a m , v i s i b l e / i n v i s i b l e m i n o r i t y , m a r g i n a l i z e d , race, 
origin, N a t i v e , or o t h e r w i s e " O t h e r . " L i n d a H u t c h e o n , for example , 
argues for the use of t h e t e r m multicultural as a more inc lus ive t e r m 
instead of ethnic, w h i c h " a l w a y s has to do w i t h the social p o s i t i o n i n g of 
the ' o t h e r , ' a n d is t h u s n e v e r free o f r e l a t i o n s of power a n d v a l u e " (2). To 
me, her r a t i o n a l e is s i m i l a r to Atwood ' s v i e w o f a generic i m m i g r a n t 
experience. H u t c h e o n a d m i t s t h a t t h e issues associated w i t h the t e r m 
ethnic are, i n fact , " t h e v e r y issues ra i sed by the s t r u c t u r e of t h i s book, 
as well as by t h e i n d i v i d u a l voices w i t h i n i t " (2). T h o u g h H u t c h e o n c la ims 
to want to cha l lenge " t h e h i e r a r c h y of social a n d c u l t u r a l p r iv i l ege , " (2) 
her a p p a r e n t c o n t r a d i c t i o n t h r e a t e n s to n u l l i f y the move. 
* But for me, t h i s G r e e k - I n d o - E u r o p e a n t e r m has prov ided s i gn i f i cant 
poetic a c commodat i on . T h e e t y m o n eth sur faced for me m a n y years ago 

; ,when I s t r u g g l e d w i t h t h e n o t i o n of earth a n d ethos. Here's the poem t h a t 
I provided me w i t h a set o f l a s t i n g k e y w o r d s . 

means why any one returns 
•• livery one al l over the place they are i n 
<Jj|tttwined into the confluence of the two rivers 
-*j|nto the edges of a genetic inscr ipt ion 
<yuid our homes and loves now n ight 
I^Ppreads out up the valleys 
||§&to the many-forgotten messages and arrangements 

... led there the character sticks 
»»iger (n.p.) 

' 0 ° t n e t o c u s o f "place , " "genet ic i n s c r i p t i o n , " "home, " " love," "message" 
d "hunger " have c l u n g l i k e d i r t to those roots . 

|3*his is also, of course, t h e D e l e u z e / G u a t t a r i t e r m of re-territorializa-
fl seen by B a r b a r a G o d a r d i n L o l a Tostevin's "The Place becomes 
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W r i t i n g . . . " a n d Smaro K a m b o u r e l i ' s gloss o n Tostev in ' s l a n g u a g e as "the 
g r a p h of place" (Godard , 160) a n d h e r o w n w r i t i n g as " d e a l i n g w i t h the 
self as ' the place of l anguage ' " ( W i l l i a m s o n , 34) . T h e "nomadology" 
(Deleuze a n d G u a t t a r i ) o f the e t h n i c w r i t e r , t h a t is , t h e f i g u r i n g o u t where 
she is where to go, how to move , n o t j u s t t h r o u g h l a n g u a g e b u t actual ly 
i n the w o r l d , is a n i n v e s t i g a t i o n o f p lace , as w e l l as o f p l a c e m e n t i n said 
place For some, t h i s is a r e c l a m a t i o n p r o j e c t , a n d w h o c o u l d b l a m e them, 
the Nat ives . Jeannet te A r m s t r o n g cal ls i t t h e " B l o o d o f M y People" 
(Telling It, 57): 

forward a red l iqu id stream that draws 
ground upward that shakes earth and dust to move 
to move a long line before sett l ing 
quietly back into soil 

Because here she's w r i t i n g w i t h i n E n g l i s h a n d n o t t h e p u r i t y of her 
o w n O k a n a g a n Sa l i sh , t h a t "gap" i n A r m s t o n g ' s p o e m is r e f l e c t i ve of the 
nomadic cu t a n d re fusa l to se t t le i n t o E n g l i s h ' s p l a c e m e n t o f t h e syntactic 
morphology, a n d more bas i ca l l y a n d p o l i t i c a l l y , b o t h t h e imaginary 
n a t i o n a n d a c t u a l geo-morphology. 

F u r t h e r m o r e , "place" is " h o m e " or "cave"; p r o p r i o c e p t i v e , proprius, 
proper to one's self, the cave of self. B u t t h a t e thos - e thnos leads to "ethic* 
- r i g h t way. A s I came to i t i n a prose -poem, a l o t o f m y o l d keywords 
t u m b l e d f o r w a r d . 

Music at the Heart of Th ink ing Ninety 

On the weekend I got into anger t a l k about landscape and the hunger of n a m 
to eat answer or time but space works for me because place got to be m 
spir i tual at least last felt now this watery genetic I suspect passions like a 
suprafixed to simply dwells I mean contained as we speak of i t believe me I d 
to f ind a new word-track for feeling but language and moment work out sim 
as simultaneous occurrences so I don't t h i n k you should blame words 
time-lapse tropism eg ethics is probably something t h a t surrounds you nice 
house it's where you live. 

E t h n i c , e th ic . A k i n d o f anagog i ca l exegesis o f t e x t t h a t is a poetl 
r e a d i n g w r i t i n g a n d is p a r t i c u l a r l y a t t r a c t i v e t o t h e e t h n i c sensiD 
because of t h e cont inuous m o v e m e n t , n o m a d i c a l l y , as w e l l as 
world-sense of T r u t h - s l a s h - E l D o r a d o Q u e s t f or a n d i n c l u d i n g i 
t i o n a l not ions of v a l u e , I d e a l i s m , P o s i t i v i s m , M o r a l i s m a n d eveij 
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present p o l i t i c a l / r e l i g i o u s economism. That ' s a m o u t h f u l but what I 'm 
t r y i n g to i n d i c a t e is t h a t t h e t r u t h - t r a c k for the poetics of e thn i c i tv 
vis-a-vis i t s s i s t e r d a n g l i n g root , e th ic , t h a t is, "where y o u l ive , " is also 
"Other," a l a r g e r poet ics t e r m p a r t i c u l a r l y a t t r a c t i v e to contemporary 
ethnopoetics. O c t a v i o Paz w r i t e s : 

As to the discovery, I shal l begin by saying that the concrete life is the real life, 
as against the un i f o rm l i v i n g that contemporary society tries to impose on us. 
[Andre] Breton has said: la veritable existence est ailleurs. That elsewhere is 
here. Always here and i n this moment. Real life opposes neither the quotidian 
nor the heroic l i fe ; i t is the perception of the spark of the otherness. (Clarke. 1511 

To w r i t e (or l i ve ) e t h n i c a l l y is also to w r i t e (or l ive) ethica l ly , i n p u r s u i t 
of right v a l u e , r i g h t p lace , r i g h t home, otherness. H i m a n i Bannerj i ' s 
editors c l a i m t h a t " h e r e t h i c o f i n d i v i d u a l respons ib i l i ty , c o u n t e r p o i s e d 
by her r e c o g n i t i o n o f e x t e r n a l forces w h i c h i m p r i s o n , is the coherent 
element i n poems t r e a t i n g s u c h topics as the c u l t u r a l construct ion of 

-jroman a n d w i f e , . . . a n d t h e i m m i g r a n t ' s v i b r a n t connection to her 
homeland" (Shakti's Words, x i ) . T h e poem they ' re r e f e r r i n g to is a 

werful i n d i c t m e n t o f a p a r t h e i d t h a t B a n n e r j i intervenes as " a u a r t -
te." * 
'Michael T h o r p e , i n a re cent assau l t on A r u n Mukher jee ' s Towards an 

thetics of Opposition, is b o t h e r e d b y a poetics of the "Other . " He asks, 
y would a n y o n e n o t d r i v e n by m a t e r i a l n e c e s s i t y . . . emigrate to a n d 
lin in a n a l i e n c o u n t r y a n d society i n w h i c h t h e y feel condemned to 
t a pos ture o f oppos i t i on? " (4). Professor Thorpe , a n d m a n y others 
are a t t r a c t e d to n o t i o n s o f a l i g n m e n t a n d "shared common values" 

ight w e l l fee l d i s t u r b e d b y a poetics of di f ference. For the w r i t e r 
-s ing a n e t h n i c i t y d i r e c t e d a t o t h e r values , the n a m i n g a n d re -

torializa.tion is f u n d a m e n t a l to c reat ive ac t ion , a n d so any move to 
llate a r e - f o u n d t e r r i t o r y r e q u i r e s t h i s other-s ide-of - the-tracks 

is a lways t h r e a t e n i n g to t h e " o t h e r " other-s ide-o f - the-tracks 
^ , at least here i n C a n a d a , i t is p o l i t i c a l l y a n d ideological ly t i ed to 

ress and r e w r i t e o f t h e apple o f J o h n A . MacDonald 's eye - the 
t debate o n " n a t i o n a l u n i t y . " T h e m o r a l exegesis of place-poetics 
, as M y r n a K o s t a s h does, for example , for a n a m e d and correct 
fotherness" : 
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I had the very odd experience of f ind ing myself entered i n the Oxford Companion 
to Canadian L i terature as "Kostash, M y r n a . See: U k r a i n i a n W r i t i n g . " Odd, 
because, i t seems to me t h a t over some 20 years of w r i t i n g I have made a 

contribution not j u s t as an ethnic but as a woman/feminist , an Albertan, a 

Canadian, a non-fictionist, organization activist, teacher - why should the 
"Ukra in ian" component of a l l this act ivity be the one to characterize me? Odd, 
too, i n that I have no idea what " U k r a i n i a n w r i t i n g " is supposed to mean in my 
case; I write only i n Engl ish and address an English-speaking audience. What 
on earth does i t take to become a Canadian wri ter , a contributor to and 
practitioner of CanLi t , i f not books w r i t t e n i n Canada by a Canadian for 

Canadians? Could i t be that , given my origins outside the Anglo-Celtic and 
Franco founding nations, I shall never be considered to belong because I wasn't 
there at the beginning when the naming took place? That CanLit is a category 
and a practice hijacked and held captive by a very exclusive gang of men and 
women who al l come from the r i g h t side of the tracks? (18-19) 

She t h e n goes o n to nego t ia te for t h e p o s i t i o n of t h e " p o t e n t " as she 
rejects the a t t e m p t s a t " a s s i m i l a t i o n " f r o m t h e m u l t i c u l t u r a l r i g h t side 
of the t racks . T h e e x c l u s i o n , she p o i n t s o u t , 

. . . is painful and exciting, for i t is i n those "interstices" of cultures that we have'' 
become writers . I n other words, we may not wish to belong to the club. We may 
wish to live w i t h tension and distress. We may wish to r emind ourselves, over 
and over, that we live on the wrong side of the tracks, on the edge of town. (19) 

K o s t a s h is i n d i c a t i n g t h e p o s i t i o n o f a p p l i e d , chosen, desired 
necessary e s t r a n g e m e n t t h a t has become a p r i m a r y u n i t of composite 
for m a n y C a n a d i a n w r i t e r s as t h e y seek to d e - t e r r i t o r i a l i z e inher i 
l i t e r a r y f orms a n d l a n g u a g e , as t h e y seek a h e a t t h r o u g h f r i c t i on . 1 
is a poetics of p a r a d o x . " O u r disgraces are o u r graces ," Charles 0 
used to r e m i n d us i n h i s s e m i n a r o n poetics . We k n o w ourselves by 
resistances. 1 

M i l a g r o s Paredes : " A n d I move . . . no t f o r w a r d , b u t i n a l l the direc 
m y quest ions t a k e me. I move t e n t a t i v e l y , h a v i n g a lways to rei 
m y s e l f t h a t s u r r e n d e r i n g to m y con fus ion w i l l l e a d m e to some k l ~ 
c l a r i t y " (Fireweed, 77) . 

T h i s p r i n c i p l e o f s y n c h r o n o u s f o r e i g n i c i t y , a k i n to biology s ^ 
c a t a s t r o p h i s m , o f e m b r a c i n g a n t i t h e s i s , p o l a r i t y , con fus ion ando 
t i o n as the d a y - t o - d a y h o u s e h o l d h a r m o n y , is a necessary implem^ 
a r t t h a t looks for n e w o r g a n i z i n g p r i n c i p l e s , n e w n a r r a t i v e s . 

Jamelie Ismai l : "Read this book from r ight to left, reader dear (n.p.). 
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Himani Banner j i : "A whole new storv ha • u , 
disruptions, a n d ^ t h s e l f . c o n s c i o u s a ^ ^ d - w i th fragments, w i t h 
r i g h t . . . [there's that "ethic" at work] ( W ? n refleclJons- ^ one has to do i t 
in exercises i n dramatic plot creatine,' *'• , n p e a m I e s s narratives, eneaeincr 
of onentahsm and ̂ to^^?*?^*?* ^ e r s , P ^ T r ? 
developa form which is both f r a » n h „ , j , M j attempt here has been to 

wards a fragmented whole" mLved. S " " " ^ t 0 ' 

And, appropriated this week, w e m i g h t h e a r ^ ^ 

Apart of something is f o r the foreseeable fi,f 
Fragments over wholes. Restless n o m a d i c f S ^ f b e t t e P t h a n a I 1 « f i t 
territory Crit ic ism over resignation. The P a L Uman t h * S e t t l e m e n t s of held 
barren plain of investments and c o n s u m e r a r t S u "f^^usness m a 

m B r a n d t : g ^ B u t 1 m n o t a W . Here 's W i n n i p e g 

running away, coming back 

^ e h o n Z o n l l k e a n a u r a , s o m e t r m e s ! t f s h l r U n m n
u

g t h r o u g h me, a r o u n d 

dy,cumbersome, m y people W o r d s h a n d c n f r ? K™' C e n t u r i e s old, 
^open l t m a n e w J & ^ " " n g r n e , b inding me, & then 
mte hymns can s t i l l make me ween 7h c o l ° u r e d scarves, p l a y t h i n g 

order to stay alive: i feTS0 ^ * ™ jnuch r e - v i s i o n i n g k h f d 

f a t h e r s and God & fate, l e a r W o n r •? s u b m i t t i n g t o the 

»ere was so much suffering in thl X l r h v e s a s theY grow old 
- P e a k , sometimes i feK8t^^ 

S - 0 m e t l m e « i long to go back tn ' S ° m e t l m e s 1 f e e l 

f e r r i e s & strawberries & b l c k b e ^ ^ " d m ° t h e r ' s ^ r d e n , 
^ J t s & blue currants & r a s p b e r r i e s & h ) T l l & C r a b - a P P l e « & rhubarb 
^ e s ; m y f a n i i ] . h

 P b e ^ n l s f bhac.kbernes, & a l l the children 
^ t i o n l M e n n o ^ 

1 ^ b ° t h & f ly a P ! r t ? 7 C X Y a d i a n W ° m a n ™ t e ' 
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O f course this is s t i i . part ^ ^ g ^ ^ £ ^ ^ ^ 

M i n ^ " ^ 
h e " holding with some other artists on S a t u r d a y mght m Calgary 
he s nolo ng m , h t s i s o u r " i m a g i n a t i o n , " our Image 
v is -a -v i s "nat ional unity. W h a t he w a n discussion 

on " n a t i o n a l u n i t / d r y i n g toe^ J m ^ h e 

a n d s u c h "business . m ' l e h e
a c e m \ h e M i d - E a s t ? W h y isn't 

somewhere else doing something about peace 
he b u l y deconstructing C a n a d a ' s surreptitious a r m s economy^'Andjus 
before he phoned, I w a s reading H i m a n i B a n n e r j . s poem Apart -Hate 
(ShaktVs Words, 13-14). It 's only a page, let me r e a d it to you. 

I n this white land 
Where I wander w i t h scape-goats 
there are laws 

Apart -hate 

I n this white land 
rocks blackhands gold and diamond 
blood oozes from the mouth 

Apart-hate 

I n this white land . 
Chinese coolies, black slaves, I n d i a n indentures 
immigrat i on , head tax, v i r g i n i t y tests 

Apart-hate s 
Sudden attacks i n the dark 
i n the dawn w i t h cops and dogs 
White Cop plays w i t h her mouth - resuscitates 

London Pretoria Tbronto 

Apart-hate 

Reagan extends his whitehand from the whitehouse 
fingers cash sells arms 
the shop smells of blood, vomit and gunpowder 
"divestment hurts the blacks" 

A Poetics of Ethnicity 

Apart-hate 

In this white land 
skin is fingered l ike pelt 
skin is sold and the ivory of her eyes 

the category human has no meaning 
when spoken i n white 

Apart-hate 

You can imagine the r e s i n in m y own imagination at the time. I told 
Mr. C l a r k that, unfortunately, I 'd be at a conference on mult icu l tura l i sm 
in Winnipeg that evening. Don't get me wrong. I appreciate being asked 
I wish, in some ways , I could be there, mouthing my own disjointed 
diatribe against the centre. I wonder if I would be able to talk about the 
non-aligned poetics of ethnicity ; Kostash 's deep need for opposition- U m a 

JParameswaran's "question" (Shakti's Words, 66) at the end of every word-
|pi Brandt's anger; Roy Kiyooka's "unwelcome but s a l u t a r y silences 
|and] tied tongue" (West Coast Line, n.p.); G e r r y Shikatani ' s "the s ign / 
gttouth becomes / to throw / a l l weapons / into the cave of words 
Hfcntispiece); K r i s t j a n a G u n n a r s ' s Carnival of Longing; Roy Miki 's " fear 
K i n the face of r a c i s m " ; h is " m u s e u m of m i r r o r s on the far side of town" 
Both from draft version); M a r i e A n h a r t e B a k e r ' s r a c i n g "to write I write 
B|mt race why do I write about race I m u s t erase a l l trace of m y race I 
ttjian eraser abrasive b r a c i n g m y s e l f embracing" ; Mar lene Nourbese 
H P P 8 question, " I f no one sings the note / between the silence / / is 
» l l m u s i c ? " ( 1 5 ) ; t h e c o m 

•KoMa»7̂  " G ™ m a r ° f t h e H e a r t " • • • " H o w here to say the 
• R ? ! , / W ° n g - C h u " l o s t • • • / o n e ^ t h / above the bones / of 
» l t i t u d e / of golden m o u n t a i n m e n " (21); L e e Maracle 's tr ickster 
I 1 1 . ' a n ° t h e r t n c k t u c k e d w i t h i n her wings " ; Daphne Marlatt 's > u 
H m out in a language that sounded strange, s tranger yourself ' 
H r e a ot words that spoke w h a t you k n e w " (94); D a v i d Arnason's 
H | g a s carpentry" (Border Crossings); Phyllis Webb's "Leaning / 
MTOO-one deg7>ee from the horizontal / the whole culture leaning / 

• E r " ; a 7 ^ ° " S t l U h e r e 1 tdted m this stranded ark / blind and ^ • K i n the dark (58-59). 
^ H * Brossard's " intent ion , " she s a y s , 

107 



FRED W A H 

.. . was to make trouble, to be a troublemaker in regard to language but also with 
values of my own embodied by a w r i t i n g practice t h a t was ludic (playing with 
words), experimental ( try ing to understand processes of wr i t ing ) , and explop. 
atory (searching). You see, i t brings us back to my values: exploration (which 
provides for renewal of information and knowledge), intelligence (which provides 
the ab i l i ty to process things), and pleasure (which provides for energy and 
desire). (77) 

W e l l there 's t h e r u b , Joe. The t a c t i c a l i m a g i n a t i o n o f a " n a t i o n a l u n i t y " 
is , for some w r i t e r s , a " d i s u n i t y . " A n d the e thnopoet i c s too lbox i sn ' t even 
o n l y " e t h n i c , " a t least i n the sense of r a c i a l . These too ls are shared , it 
seems, b y w r i t e r s who are m a r g i n a l i z e d , i n v i s i b l e , e x p e r i m e n t a l , po l i t i ­
ca l , i n s h o r t , i n need of a n y tool t h a t m i g h t i m a g i n e , as t h e poet George 
O p p e n be l i eved , t h e unacknowledged w o r l d . 
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