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LIKEWISE SHINBN

POETRY

FREE@VEN SO

G WORDS T@ FELL YOU

FIVE ONES FOR P.

Watch you
and then keep
watching you.

More the body, everything
you've touched

tongue and shoulder,
shoulders

dancing too

| keep watching

you out there, star

you sail, your sky, your moon
all night long almost

shore to shore

When I'm out there with you
only to be with you,

why else

you're what | know, see you

always have to

P YOU SO

too fast five O you're still waiting to dance
antics of old migrations cut through your glance
| want to be with you under every tree
in the hills you hurtle smiles and tongues
scree vectors your legs
fingers thin and tips white thus gloved
miles and miles the rice waits
simmered
a little polka in your eyes this tilt of your shoulder
eyes mouthing hands counter the air you fly so high o
five o five o content’s continent so hey Mary
wanna dance

HER HOUSE

Her mind and life-
time, yearning

for her life’s
mind on it, heart

dance, literal
with her mouth

shoulders too
today years ago

| married her.
Outside, the distant glaciers

crack and groan
with the same desire.

ALMOST

Almost don't dare look at the sky these nights for the

argest moon of the year October tells and a full red

sky in the West too down to the rivers below Mount

Sentinel huffing it such seasons this valley from our

ong the back road up past McDougal’s tonight and

gs dogs more bite in the air than memory scented
e

t imagic likewise shining words 10 tell you | love you
nd here, here's some of this hillside of your heart's

such a large large Sky

FIVE POEMS BY FRED WAH

WRITING THE TRANSLATING

west arm boats all time drift moving and saying left-
over Jenefer you'd know this view maybe from your
northness or what remains of a blond genetic flow your
body getting back up from the fall the ocean of
embarrassment you can remember floating up from the
ice into the heat of July now thawed to a greener place
so that what remains is more than this lake which is
ikewise fed by water from somewhere else in turn no
mistake but definition of a further shore of incompleted
driftwood too.
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Pretty Ribbons

PHOTOGRAPHS BY
DONIGAN CUMMING

3%

INTRODUCTION BY ROBERT ENRIGHT

M vhich they will realize
I I | harsh theatre

1 i I itrical: look

[ ph of Nettie, naked

| er, lying on

- t I iddle I a

thing and jewel

po e ! : ALl ¢} let { ntemporary

l wvated from a

W | 12 ‘A

I I na upie Xi‘\

f the pl iph. It's imy

i ! is a pathetic

t \ fe, emptied out

1 { 1 I nak I and

H \part | itself a I

L t { I [or I t for her bod '47-\‘.;"\‘] ut ot

th and strengtl that when we sec

red ! I L what ar ther age w \|[1]||‘|

! { ¥ L1 cd her e ve are astonished at

th far time is able ro effect. Her

i L nt rk ar body in the bathrub, in repose, standing

t I cred | ! pr pr bably in a sink, is a t I ~1'I|||1‘. of

n | { rer: an i tiga ind misdirection—a breast appears

1 {1 I { I [ f ke the ear of an old animal; toes are so

| mor rthr they look maliciously broken. As

I nt VT u ask your elf what you are

n f statist joing looking in this place; it’s the ques

| T | re ¢ that tion that comes up just bhefore you ask

Cur ternative t Nertie what the hell she'’s doing in these

{ i ntar n thart I'm photographs. They are so revealing and

5 (| | | phot P! [ Ineimat l}xll I’u y |(nw||l\ [‘("-l‘l\\'l\

" { { t of [lal ruthl ind it’s this combination of vul

ik ( nd (i nerability and uncompromising toughness

3 rnalist that makes Pretty Ribbons unique in my
: | friend. Tocether photographic experience

N [ { I Ours 15 a culture obs Avll\ \«»Hlll.llh]

J { ise of beaury: it is meticulous and narcissistic

" { upon tl ind has neither the patience nor the con

i ! n of titution for images which rake away the

high sheen of vibrancy from its self-
image. Cumming holds up for our consid-
eration another series of images: old, bro-
ken, grotesque and powerless. It is a cred-
it to his art that so many of these are such
sood photographs—the image of Nettie,
naked except for a long necklace wrapped
twice around her neck and bellying onto
her arm, sitting in a room with a comma
of a dog on the floor, is a masterpiece of
staged documentary. So is the photograph
of Nettie indiscreetly covered in a satin
nightdress, sleeping on an armchair with
1 fur shawl casually thrown about, as if it
were a prop for a glamorously romantic
film. It has about it an air of the brittle,
dusty residue of desire. But sitting with
her, almost out of the picture, is a framed
homily telling us that “a friend is one
who knows the best and the worst of us
ind loves us just the same.” In
Cumming’s world of ambiguous messages,
our responses are of equivalent degree
ind kind: is this a simple clichéd piece of
folk wisdom, a petition for compassion
and understanding, or an ironic, even
cruel joke?

[t's all lln’t‘t'.

[hese are photographs of excruciating
honesty; they self-consciously show us
what it’s like to be old and lonely and
they do it without apology. The final
mage in llll\ }‘\)l'llu]lu \lm\\\ N('HIL'»\ tace
close up; she is \lnllu'\]. wears |v\\c“v|‘\
and lipstick, and is staring back at the
viewer. What she confronts us with is the
knowledge of what we're just seen, leav-
ing us with the painful and humanizing
memory of dealing with a future we

haven't yet encountered. ¢
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