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POETRY 

LIKEWISE SHIN 

FIVE ONES FOR P. 

Wach you 
and hen keep 
watching you. 

More the body, everything 
you've touched 
tongue and shoulder, 
shoulders 
dancing oo. 

I eep watching 
you out there, star 
you sail , your sky, your moon 
all night long almost 
shore o shore. 

When I'm out there with you 
only to be with you, 
why else 
you're what I know, see you 
always have to. 

ALMOST 

Almos don't dare look at the sky these nights for the 
larges moon of the year October tells and a full red 
s y 1n he Wes oo down o the rivers below Mount 
Sen nel huffing 1t such seasons this valley from our 

I LOVE YOU 

PYOU SO 

too fast five 0 you're still waiting to dance 
antics of old migrations cut through your glance 

I want to be with you under every tree 
in the hills you hurtle smiles and tongues 

scree vectors your legs 
fingers thin and tips white thus gloved 

miles and miles the rice waits 
simmered 

a little polka in your eyes this tilt of your shoulder 
eyes mouthing hands counter the air you fly so high o 

five o five o content's continent so hey Mary 
wanna dance 

HER HOUSE 

Her mind and life­
time, yearning 

for her life's 
mind on it, heart 

dance, literal 
with her mouth 

shoulders too 
today years ago 

I married her. 
Outside, the distant glaciers 

crack and groan 
with the same desire. 

WRITING THE TRANSLATING 

wal along he back road up past McDougal's tonight and 
e dogs dogs more bite 1n the air than memory scented 

all of a sudden up our road under he cedar tree Erika I 

west arm boats all time drift moving and saying left­
over Jenefer you'd know this view maybe from your 
northness or what remains of a blond genetic flow your 
body getting back up from the fall the ocean of 
embarrassment you can remember floating up from the 
ice into the heat of July now thawed to a greener place 
so that what remains is more than this lake which is 
likewise fed by water from somewhere else in turn no 
mistake but definition of a further shore of incompleted 

driftwood too. 

now ha s yours and your mom's moon again how make 
, 1mag1c likewise shining words to tell you I love you 
and ere, here's some of his hillside of your heart's 

such a large large sky. 

FIVE POEM 
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INTRODUCTION BY ROBERT ENRIGHT 

111111111< \ '' rth "h1d1 1 hn "di rcali:c 
\\ h,rt l 1111111\1111! .111 111 "l1.1r h thl',\lTl"." 

Jiu h II 1 111,l 110 le tlw,11m,1I lnuk 
11 till ol11ur J h 1ui.:r.11 h ol • \·111l", n.11..t·,I 
111I\\11h hu I i-~ 111 till'' ll'llcr. h lilt.! n11 
l hl I 11td J 1h1t II In iill' m1.J lfc- Ill d 

d1 " ''' m 11 I 11 ·r , LI tl1111c ,111,I IL''' L'I· 
kl\ \II 1h1 t'\1 k11u ol llllltllll J'"r.tr) 
n1111 l'lll to h 1\ c I 'L'll l' ,,l\'.lll'J ln11n .1 
\H 1ilu1 I " .1 ro I L'I \\l'l'll 1 h11pl' 

IH 1 111J.1ll11111 1h 11 11LlllJ'll' tlw 
lllllJ.!r< 1111J "' tlw J hrn1•gr,11 h It\ 1111p" • 
1hk IH 1 lo re: 1 I tl11 11n.1gl' .1 ,, p.11 hctrl 

met 11 hur llll 1 cllll'' hk, l'mJ lll'd 0111 
1n I L 111n1 I, fl '' 1111: lll'r 11.1kl·1I ,111,I 
\ ulm r 11 k J lu •'I .111 llll'lll 1 11 L·IJ ,1 LllT• 
rd 111\ l lor h1·1 I ><h II di l'lllJ lll«l 0111 111 
hl 1fih ,111 I llL'lll!lh, '" tf1.11 11hl·l1 \\l' 'L'C 
her JI 11h.11 .111lltlll'r ll!l' \\11ttld h.l\l' 
. .fhd hl·f llllil-11<, \\l' ,\Tl' '"l<lll l'Jll'<I <II 

iii< d 1111,1i.:e 111m· '' d Jc. 111 die< I I IL· t 
I 1 I 111 illl' I .11h1ul, 111 rLpn '" 1.111d11w 
11111 rlll .111\ Ill ·' 111k, " .1 IOJ'llJ!r·IJ'h\ of 
lu ,111 I 1111' lir<'LI 11111 ,1 hr'·"' <IJ'l'l"H' 
Ii~, tl1< 1-.11 ' I .111 nld ,1111111.1 1, 111c' arL' '" 
.111hr1t 1< 1hn look 111.1l1u1nl'ly hrnh·n. A' 
,1 \I< W<'f yu11 ,t,k ynu r,clf \\ h ,11 ynu Ml' 
,I, 1111! 11~ 1~ 1111! 111 tf11, pl.tel', II\ the ljlll''· 
111111 1 h.11 u>llll'S lll Jll'l hcforl' y11u ;1'.k 

<'Ill<' ''h"1 thl· h,·11 hl' \ cl111ng 111 rhc,c 
1 l111111cra1·h' rlll' y .trl' 'o rl' \L'<drng and 
'" 11111111.11•· 1h;11 they h1xrn11c pusi11vcly 
r111hlt and 11\ 1h" unnh1nm1on of vu l· 
11er.1lid11 \' ,rnd u1K11mprom,.,1ng r oughnc'>'> 
!11,11 111;ikc' Prerr I<1hhum unique 111 my 
phi 11<1gr,1ph ll l X J'l'rll'llU' 

( )111 ''" uiluirc 11h'c"L'd hy y11u 1 h ,111d 
I c.1lll ~; 11 1 rnL 11ud11L" .i nd 11 .1rL ""'Lil 
.111d 11.1 11ci1hl'r till' 1•;l11cl1Ll' 11111 d w um· 

11111111111 f11r 1111ag"' \dllllt 1.ikc .rway il \l' 

high 'hcen o f vrhrancy from its se lf­
rmagc. .ummrng ho kf.. up for our con id­
crannn another '>c rre' of images: old , bro­
ken, gn>tc-.1uc and pnwcrlc>s. It i; a cred­
it to h1' art that '<l many of these arc such 
gnlld rh11tugraph the image of cttie. 
n.ikl'd l'XLl'J't fm <1 lung neck la c wrapped 
1 \\ILL' aniuml hl' r nec k and belly111g onto 
her arm, 'il llng rn a mum with a comma 
llf a dug un tl1 l' fl oor, 1s a masterpiece of 
t.1gcd dllcumentar). So io, the phorngraph 

,,f et11e 1nd1,uecily cove red in a ar in 
n1gh1drc '· ' ll'.:p111g on an arm hair with 
,1 fur h;m I c,1,u,1 ll y thmwn about, as if it 
\H'rl' a pn>p fur .i glamoro uo,J y romantic 
film 11 ha' ahmu rt an arr nf the brittle, 
du,ty rl''rdue o f dc>irc. But srttmg with 
her, almmt out uf the p1Lturc, is a framed 
homily 1c ll111 g u' th a t "a fri end is o ne 
who know' the he,t and th e worst of us 
c111d love' u., jus t rhc sa me ." In 
Cumming', world of amhiguou mcs;age , 
ou r re pomcs a rc of equivalent d egree 
.md krnd: "thb a simple c lrchcd piece of 
fll lk \\ 1-.dn m, a pct rt ion for com pa sio n 
a nd undcr;tand1ng, o r a n ironi c, eve n 
uuel Joke? 

It 's ;111 three. 
Thc,e arc rhnwgraphs of exc ruciating 

ho ne>ty; the y oc lf-comciously sho w us 
wha1 it 's lik e to be o ld a nd lonely a nd 
thl' y d o it w11h o u1 a po logy. Th e final 
image in th i:, ponfoliu shows Ne ttie's face 
Lime up; ,he i' c lo thed, wear' jewe llery 
;1nd lip>ti c k, and is srn ring hack a l th e 

viewer. What ">he confront ' u' with '' the 
knmvlcdgt: uf wha1 we're JU '> I >Cl'n , lcav· 
rng LI\ wuh 1he painfu l ;md humanizing 
memory o f dea lin g w11h ,1 futur e we 
h.ivl'n '1 ye t L'nc11u111 L' red . + 
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