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1. 
Some b o d y parts o f the m o v e i n t o the w o r l d 

s h o w u p as rep lacement parts 

Is there a finger o r is there a t o n g u e 

t o be r e c o g n i z e d later 

perhaps Is l i k e w a l k i n g 
cameraed t h r o u g h the E u r o p e a n w o o d s 
and p e r i p h e r a l l e d o u t t o Paris bois b y bus o n Sundays 

lean gap as i f creek stone o r h a n d o v e r m o u t h 

h o w d o w e w a t c h f o r logs a n d o t h e r d e n d r i t a 

there c u r l e d (check w e a t h e r r e p o r t ) 
layered a l o n g the banks so that part flows/makes sense 

2. 
F ic t ion ' s w i n d o w f o r e x a m p l e 
m y n e i g h b o r a n d t h e pra i r i e sun sh i f ted 
single r i d g e - p o l e i n t o t w o t i p - t o - b u t t cedars 
w h o n o w k n o w s w h a t n e w s w h e n she opens the r o o f 
closer t o paradise a n d strapped t o h e r d o o r each m o r n i n g 
such fashion f o r t o d a y tests f o r sky's emptiness the 

figment a n d dance o f any ( f inger) p i g e o n h o l e aperture 



3. 

T r e e t h e w o r d 

becomes eye -pegged business virtu 

all Jack O ' L a n t e m real ism j u s t a p iece o f cheese cake 

snap t o l o c k t i d e page careens o u t o f t i l t 

o r s h o u l d i f the v i r a g o w o u l d j u s t c r y o u t the cur ious 

b u t doesn ' t this plastic s ign need (doesn ' t need) 

e i ther tight g u t silence o r s tony s tory 

4. 

T o evanesce is possible 

i n j u s t o v e r t w o t h o u s a n d feet 

such separations t o d a y si lk o u r covers t o t o u c h 

j u s t t o m u l l o v e r the m a r r e d surface o f t h o u g h t 

glazed w i t h s n o w — s i lhouet te v is ib le 

n o n e e d t o l o o k u p even breathe 

5. 

W h o t o l d s t o m a c h h o w 

as i f t o d e p e n d o n sigh s i g n i n g 

e n o u g h t o b l i g h t the p l a n - h o l e 

n o w j u s t t r y this o n e o u t o k a y 

w a l k i n o n the t r u e d a r k 

that same b lue 

n o catastrophe b u t o n l y so m a n y n i g h t s ever 

6. 

Straight 4/4 t i m e b u t j u s t a l i t t l e 

c l o u d e d o v e r the ridges 

j u s t a l i t t l e eye i n the sky l i t t l e r i f f f o r the s k i f f 

even w h a t gaze set o f f t o w a r d first r o c k 

u n t i l h a c k l e d i n w h i t e s o m e h o w Hstory 

al l o u r f a r m clocks t e l l i n g 

get that package t o the edge o f the r i v e r 

w h e r e i t wai ts f o r the p i c k u p w h i l e o u t o n the b r i d g e 

h o w does the page gel r o o t at the same t i m e h o w does 

the d o u b l e t o n g u e r i p p l e the n o o n day p o n d 

7. 
A n assumed name and v o i c e t h i n k i n g 

h u m can l o o k so scared shidess w i t h edges 

is that a p r o b l e m the n o r t h f o l l o w s a r o u n d 

m e a n w h i l e p e r i o d 

p e n c i l finger t h u m b rubbers the ' s tory o f the b o o k 

a n d post-place 

is that the p o i n t o r d i p p e r o f the A m e r i c a n d r u m 

o r is that c o k e 

8. 

A q u i c k b l i n k 

b u t j u s t because t h e first page t u r n e d q u i e t 



doesn' t m e a n w e ' l l f o r g e t 

i n fact n o t h i n g ce l lu lar a b o u t time 

the supper b e l l ' l l r i n g 

w h e n e v e r be l l ing ' s n e e d e d 

9. 

Somet imes l e a n i n g shows 

b u t after that a rch i tec ture churches 

a p i c t u r e o f the per fec t r i d g e p o l e as a naut i lus transit 

m e r e y a w i n g o n the backside o f t h e planet 

saved as v i r t u a l i n the p r o m i s e o f b e l i e f 

o n l y o n e before b e l i e f t w o 

t h e n h o w d i d she k n o w i t was a l l 

tight r i p p l e - g r a i n a r o u n d t h e k n o t n o w a ladder 

10. 

N o secret tidal 

d i a l o g u e m o v i n g i n 

o n the almost 

o p e n Persian G u l f 

f r o m u n d e r such 

cradled r h y t h m s 

a n i m a h e m m e d i n 

b y all e ight m o u n t a i n s 

c o u n t i n g 

1 1 . 
B e i n g b o r n g r a m m a t i c a l l y c o r r e c t 

i sn ' t technica l ly season 

j u s t wordless o p t i o n s f o r genre 

u n t i l g o o d luck ' s r e d paper's p e e l e d g r e e t i n g 

severed scrap sewage n e w year's 

year o f the y e t n a m e d 

time starts tale v a r o o m i n g page 

t o spine page t o spin 

12. 

g u t c u t 

b u t t o u c h 

st i l l stirs 

s l ight a l l - A m e r i c a n g u n g 

s t r a i g h t - a r r o w sign 

language plays 

i n the cards 

13. 

U n t h a w e d t o n g u e 

ta lk ta lk ta lk 

t e l l i n g the w i n d names 

f o u n d i n f o r e i g n currents 



the s o u n d o f q u i v e r i n g r u d d e r 

b i b l i o ' d at the heels 

b u t j u s t loca l 

loca l ly t w i s t e d 

14. 

T h e n w h a t k i n d o f p a t t e r n can y o u back i n t o 

w h e n lake a n d river surface eclipse i n that 

d i a g o n a l s p a r r o w o f g loba l d a y - t o - n i g h t w h i c h 

becomes t h e n the o t h e r s tory k n o w n as the 

N o r w e g i a n surface u n t i l someone f r o m inside 

Q u e b e c quizzes h o w deep's the paper i n that 

o f f i c i a l m a n n e r m e a n t t o d e t e r m i n e b o n a fide 

spic -and-span k r i n o - s i f t 

15. 

H o w t o get the l y r i c t o emerge 

w h e r e the paraph boi ls 

is that the purpose 

o f t h e c o m b i n g process vo l te - face 

o f a t r i p a r t i t e w o r l d ' s s t i f f c a l i b r a t i o n 

o f enl i s ted tactics t o get h o m e o r e v e n a r o u n d t o w n 

b u t t o a r r i v e at the s tem o f a n e w w o r l d al l p o r t r a i t 

o r h o w else u n d i c e the lustre o f the l i n e 

16. 
F r o m late a f t e r n o o n a lmost t o dusk b y the time t h e y 

get m a y b e seven nibbles at A m e r i c a a n d t h e n 

A r t f o r m a t t i n g r o s y - f i n g e r e d paradise w h e n w h o else 

b u t animus tries o n the Massachusetts slaver f o r g e t t i n g 

that the h o o k was b a i t e d i n f a v o u r o f h u n g e r e v e n 

t h o u g h t h e y ' v e p r a c t i c e d can y o u t e l l the c h u b b y cooks 

t h e i r reputa t ion ' s n o t l e f t u n t o u c h e d 

17. 

Is i t real ly because the m o o n was tied t o t h e p i l i n g s 

w i t h maybe five o r six gamblers suggest ing the n e x t 

m o v e j u s t because t h e lake w e l i v e o n is a d o g - l e g lake 

o r d i d she str ike o u t w i t h i n ear-shot o f the tin d r u m 

chimes hazarding w h a t o l d c l i che o n v i r t u e 

f r o m the glossary o f voices i n novels a n d valleys basket 

i f so 

t h e n h o w can w e be l ieve the fiction o f t r ips 

w i l l deter the d e t e r m i n e d nextness o f s tory 

18. 

W h a t g o o d is i t 

i f her ears h e a r d g u t 



h o w l u c k y his r a b b i t 

d i d n ' t d o u b t eyes 

l i k e p e r i w i n k l e k n i v e s 

o r the b innac le h o u s e d r o w b o a t s 

(and that was B e l i e f O n e ) 

f r o m earlier days deep 

i n t o the n i g h t 

N o a h c o u l d n ' t t h i n k i n w o r d s 

except t o m u t t e r g r a m m a r plus , 

that asphalt t o n g u e h a d t o be a t e n o r 

so w h a t g o o d is i t t o i n v o l v e art i f ice 

j u s t to c o m e u p w i t h s o m e t h i n g 

19. 

C e r t a i n l y u p a r o u n d L e d u c 

A l b e r t a pressure-treated v i r g i n d u c k 

there before p u r e b u s h - w h a c k i n g m a d e maps l i te ra l 

gills is w h a t gets us u p the h i l l o f t h e g e n i t i v e 

a p p e n d i x b u t b r e e c h e d b i r t h ' s anger n o e u p h o r i a 

n o e n d o f any s tory g i n g e r l y b o r n 

j u s t m o r e sons w h o can w o r k 

the f i n a l name shif t b u t each d a u g h t e r stuck 

w i t h a t o n g u e t o taste the f r o z e n r a i l 

20 . 

S o m e grani te o v e r her shoulder 

i n t o the w i n d , T o r o n t o 

b a l m y , a lmost sun t h r o u g h the haze. 

T h i s is her m e d i t e r r a n e a n eye: 

c rushed stone c e m e n t lamp-posts 

stained w i t h rust f r o m the bol ts . 

Sneaks a q u i c k flash o f w o o d at h o m e 

d e t e r m i n e d t o d o u b l e her m i r r o r 

2 1 . 

W h a t annex o f names f o r n o r t h e r n E u r o p e 

n o t ca lendered 

u n d e r a t r i p o d o f b l a c k e n e d d r i f t w o o d 

t o t e m e d u p r i g h t o n the beach 

c o u l d gut tera l the n i g h t w i t h o u t b l u r 

a n d c r a v i n g i n f i l t r a t i o n charcoal g o n e 

w i l d f o r a l ib i 

22 . 

Is this ladder t o dec l ine the y o n i 

o r t o i n v e r t the h o m s o f the z iggurat 



t o the c l i t o f d e s i r i n g n i g h t . 

W h a t e v e r k i n d names 

jazz at the P a l l a d i u m , 

same cross. N o noodles . 

Just steam o u r fish i n b l a c k bean sauce 

a n d s o m e t h i n g b i t t e r . 

O r w h y the m a i n character 

has a nose t o j o b . 

23 . 

H o w i f w h y p i ra te the genre ship 

w h e n y o u can t r y s t a m p i n g the b o d y 

w i t h the flood o f f o r t y - e i g h t 

back t h e n i t was n o secret 

w e w o u l d a l l share the same f o r m u l a 

f o r i n v i s i b i l i t y i n t e n d e d t o c l o c k ( snow. ) 

(quells.) (sameness.) ( t i m e ) , 

a n d time again 

24 . 

T o say says m o u t h 

w o r d s story spicy news 

o r c i p i n g the G r e e n D o o r 

f o r Shanghai noodles 

she says t h e y said p r e t e n d 

b u t s n u f F w i t h H e r m e s ' stealth 

n o n e e d t o filter the a c t i o n 

w h y n o t a tmosphere this f o r m t o n i g h t 

r i g h t u n d e r y o u r nose 

back i n t o the m e n u 

25 . 

A t the W i l d l i f e C e n t r e is a " T u r t l e C r o s s i n g " sign 

that the b o d y s tory f o l l o w s earth 

that's w h a t w e c o u l d learn t h e n 

w h a t the w a l l o f sensation nurses 

t o a v o i d b u t revere the k e y 

a n d t h e n w h a t the h a n d seeds, 

all cards t o g u i d e the n e x t b l u f f r o m a n c e 

26. 

S h o u l d n ' t w e b e g i n w i t h the sort o u t a n d d e l i v e r task 

since that sets t h e pulse 

and w h a t e v e r t h e Sirs say 

d o n ' t stop at the b o r d e r t o m i m e f r a g m e n t 

every t r u e esthetic rifles her l i e d o n Saturdays 

those're those p u r p l e af ternoons 



27 . 

S o m e o f these feathers w a s h e d u p 

d r a w o u t the l o c a l w h a t . 

C o u l d that be science's sack o f the posit ive? 

So s t o m p ! 

2 8 . 

Y o u can have a s ide- to-s ide d o o r 

a side d o o r 

a d o o r that opens a n d closes 

a n d i f y o u w a n t a d o o r that disappears 

t h e n y o u ' l l get a real n a m e al lergy 

b u t i f y o u get t i r e d o f t h e code o f t h e o r y 

especially those cute r e c t i f i e d arts l i k e the n o v e l 

plus the one t h a t goes u p a n d d o w n 

the o n e w i t h s t o m a c h cramps 

29 . 

W h a t comes w i t h all tha t t e m p o r a l m o r p h o l o g y 

that endless p r o p a g a t i o n o f the sub-father 

that be l t the son is le f t t o shine 

n o sharp, n o axe needed 

f o r r e - r e a d i n g the r o u g h o p e n i n g 

a n d n o w w i l l a n i m a l i s m handle that h a t c h 

t o blaze o u r s p i n r i g h t o u t a there 

30 . 

I sn ' t h o w she c o u l d p l a n k e e p i n g 

dependant o n Plato's spread 

i f the t ransi t ive p u r p o s i n g p l o t 

comes a l l the w a y a r o u n d 

t o repeat the solar stamp 

y o u k n o w , gets t o o s ingular 

a n d r e p e t i t i v e almost p l a t e - l i k e 

these charts o f g o v e r n m e n t 

3 1 . 

M a y b e w e c o u l d strip 

this p o n d e r o u s ark o f size 

a n d s n i f f page, 

r i g h t i n t o the gut te r 

w i t h the n u m b e r s 

seeing as h o w h u m m i n g ' s 

f l ood ' s f i l l e d 

n o wash n o m e a n i n g 

b u t v e r y clean n o p u n c t u a t i o n 

32 . 

n i n e 

n i n 



n i e 

the three belle-lettres 

3 3 . 

N o c lear -cut l o g g i n g o n this p r o p e r t y 

i f y o u t h i n k o f the m a r g i n as a w i n g 

h o w w o u l d y o u n o t c o n t a i n story 

o r t h i n k o f a m e n u o f a l i g n m e n t 

a c c i d e n t i n g i t se l f o n the d r i v e r ' s side 

3 4 . 

N o 

n o t a sigh i n site 

n o r c o u l d I find 

des ign i n s i n g i n g 

3 5 . 

H o u s i n g always k n o w s 

w e find o u t e v e n 

w h e n w e o n l y u n d e r s t a n d 

the He 


